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foreword

| have never liked the phrase, “History is written by the victors.” | understand the
idea behind it—that those in power will tell and retell stories in whatever ways
flatter them best, until those stories harden into something called “history.” But
just because stories are unwritten for a time, it doesn’t mean they’ll be unwritten
forever. And just because stories don’t get written down, it doesn’t mean they’re
ever lost. We carry them in our minds, our hearts, our very bones. We honour them
by passing them on, letting them live on in others, too.

That'’s exactly what this anthology does. It takes stories our people have been forced
to pass on quietly, to whisper behind hands like secrets, and retells them loudly and
unapologetically for our people today. It finally puts our people front and centre

on our own lands. Inside these pages are the incredible, hilarious heroics of Annie
Bannatyne, who refused to let settlers disrespect Métis women in Red River. There’s
the heartbreaking, necessary tale of Nimkii and Teddy, heroic youth in care who fight
trauma and colonialism as hard as they possibly can in impossible circumstances.
And there are many more—all important, all enlightening. All of these stories
deserve to be retold, remembered, and held close.

As | was reading, | thought a lot about the idea of apocalypse, or the end of the
world as we know it. Indigenous writers have pointed out that, as Indigenous people,
we all live in a post-apocalyptic world. The world as we knew it ended the moment
colonialism started to creep across these lands. But we have continued to tell our
stories; we have continued to adapt. Despite everything, we have survived.



Every Indigenous person’s story is, in a way, a tale of overcoming apocalypse. The
Canadian laws and policies outlined at the beginning of each story have tried their
hardest to beat us down, to force us to assimilate and give up our culture, yet here
we are. We have survived the apocalypse. When you think about it that way, every
Indigenous person is a hero simply for existing. The people named in these stories
are all heroes, inspired by love of their people and culture to do amazing, brave
things—but so are the unnamed people who raised them, who taught them, who
supported them, and who stood with them. Our communities are full of heroes.

That’s why this anthology is so beautiful and so important. It tells tales of resistance,
of leadership, of wonder and pain, of pasts we must remember and futures we

must keep striving towards, planting each story like a seed deep inside of us. It’s our
responsibility as readers to carry and nourish those seeds, letting them grow inside
as we go on to create our own stories, live our own lives, and become our own
heroes. As you read, consider: how are you a hero already? And what will your

story be?

Alicia Elliott









y great-great-grandfather, Chief Billy

Assu, has been an important figure in

my life and work for the better part of
a decade. He inspired the Chilkat Series, Ellipsis,
Silenced: The Burning, Gone Copper! and Billy

and the Chiefs: The Complete Banned Collection.

He died in 1966, but | met him in 2010.

| was heading to Ottawa for a reason | can’t
remember. An exhibit or an art jury, | think. My
grandmother, Mitzi, said to me, “You know, your
grandfather’s regalia is there.” | had no clue. “At
the Museum of Man,” she said, “or whatever they
call it now.”

She told me the story of how, on his death-bed,
Chief Billy Assu passed down his regalia to his
eldest grandson, Herbie. “Billy sent someone to
get the regalia.” Mitzi remembered. “He gave it to

IE2)

Herbie and said, ‘It’s yours now".

1862
Smallpox epidemic
decimates about 60% of
Indigenous populations
in British Columbia.

1885

Indian Act amendment
bans the potlatch.

1885
Canadian Pacific Railway arrives
on the west coast.

“You should go see it.” Mitzi said to me over
coffee and those blue-tinned butter cookies. “I'll
write you a letter, saying you are my grandson and
that you can try it on.”

And | did. There | was, standing in an
anthropology-white room with a couple of
museum folk looking at each other. Then looking
at me. Questioning. “Can we do this? Is he
allowed? Are we allowed...?”

“Um, yeah, my gramma said. I've got a letter.”

When the regalia was placed on my shoulders,
the ancestors passed through me. | welled up; |
almost cried.

Okay, | did cry a little.

Sonny Assu (G*a?g"adaxa)

1888
The Federal Fisheries Act
bans Indigenous people
from participating in the
salmon fishery.

1888

Skeena River Uprising

1887

The Crown declares its ownership of Nisga'a
lands, in violation of a previous agreement from
1763. The stolen lands are opened for settlers.

28




Tilted Ground

Sonny Assu
[llustration: Kyle Charles
Colours: Scott A. Ford

1890s
Missionaries, believing totem
poles to be a form of “idol
worship,” pressure West Coast
Indigenous peoples to stop
creating them and to destroy
the existing poles.

1899
By 1899, the first eight treaties
are signed.

1897
The Klondike Gold Rush begins.

1951

The potlatch ban ends.

1900
Tlingit-English ethnologist George Hunt
is arrested for dancing with the Hamatsa
(@ Kwakwaka'wakw secret society). Hunt
claims he was just doing anthropology,
and with Franz Boas corroborating,
he is eventually released.
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imkii” was inspired by the lives of a few

specific children in care, the shocking

statistics about Indigenous children in the
system, and my own experience as an adoptive
mother. In the late 1980s, | watched Alanis
Obomsawin’s documentary Richard Cardinal: Cry
from the Diary of a Metis Child about a boy who
took his own life after being placed in 28 different
foster homes during his 14 years “in care.” Richard’s
story lodged itself in my heart, changing the way |
understood Indigenous history and what it means
to be “in care.” | resolved to adopt when | started
a family. Later | heard about Teddy Bellingham,
an Anishinaabe “Crown Ward” with roots in my
community, who was brutally murdered in Smith
Falls, Ontario. | learned about the Sixties Scoop
and its devastating impacts on children, families,
and communities, many of whom fought to bring
their children home. When | eventually started
my family, | did adopt. | have two beautiful, smart,

1945
World War Il ends. Residential Schools are in a state of
grave disrepair. At the same time, the war had brought
human rights and bigotry into public consciousness.
Attention soon fell on First Nations communities and
the poverty and social ills resulting from generations of
colonialism and the Indian Residential School system.

1951

Major changes are made to the Indian Act, including

a ban on alcohol consumption, greater autonomy for
bands, and an end to the prohibition of ceremonies and
dances. The changes also give the provinces jurisdiction

over the welfare of Indigenous children. Child
welfare workers begin removing Indigenous children
from their families and communities.

loving, Anishinaabe boys who are the loves of

my life, my family, my joy. It’s heartbreaking to
know that there are many other children, just as
beautiful and deserving of love, who languish in
the system, neglected, abused, placed in homes
where they are simply a “meal ticket” or a “good
deed,” pawns in a power game by CFS workers and
agencies exerting their control over Indigenous
lives. There are Indigenous children “in care” who
develop lifelong attachment issues, with no one
to care or advocate for them, exposed to crime
and addictions, taught to hate their Indigeneity.
Of course, some Indigenous children are adopted
into families bonded by love, respect, and caring.
Some are fostered with kindness. Some thrive
despite the system. They too inspire me and
deserve to be celebrated. With “Nimkii,” | have
done my best to tell a story that lovingly honours
all of these children.

Kateri Akiwenzie-Damm

1960, MARCH 10
Indigenous peoples are
granted the right to vote in
federal elections without
relinquishing their
Indian status.

LATE 1950S-1960s

The Sixties Scoop: As residential
schools close, thousands of
Indigenous children are removed from
their families and placed in non-
Indigenous foster or adoption homes.
Many children are placed outside
of Canada.




Kateri Akiwenzie-Damm

[llustration: Ryan Howe & Jen Storm

Colours: Donovan Yaciuk

1960
The 1960 Canadian Bill of Rights is
passed. This affirmed the right to
equality before the law for
all Canadians, including
Indigenous peoples.

1969, JANUARY 1
1980s The Department of
For decades, the children of Indian Affapr.s.assumes
Wabaseemoong had been taken respon5|b|l.|t}/ for
by the Children’s Aid Society (CAS), the remaining
sometimes by the bus load. By the residential schools.

end of the 1980s, a third of the
community’s children are in foster care.

1990
The federal government creates the First
Nations Child and Family Services program,
which gives local bands the power to
administer child and family services according
to provincial and territorial legislation.

139

1990s
Class action lawsuits on behalf
of Sixties Scoop survivors are
pursued against provincial
governments in Ontario,
Alberta, Saskatchewan, and
Manitoba. These lawsuits are
still before the courts.

1990
Wabaseemoong Band Council
passes a resolution that forbids
the Children’s Aid Society from
entering the reserve. Community
members stand guard at the
reserve boundary to prevent
any more of their children from
being taken.
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Notes

“Annie of Red River”

(1

(2

Todd Lamirande, “Annie McDermot (Bannatyne) (c.1830-1908)", Louis Riel Institute, 2008,
http://www.metismuseum.ca/media/db/07426.

Charles Mair, “From Red River,” (January 4, 1869), Provisional Government of Assiniboia, 2011,
https://hallnjean2.wordpress.com/the-red-river-resistence/the-documentary-record/transcripts-the-red-river-
letters-of-charles-mair/.

“Tilted Ground”

(1

(2

(3]

(4]

(6]

(7]

(8]

]

“U'mista Cultural Society,” 2019. www.umista.ca/pages/kwakwakawakw-tribes. Abbreviated excerpt from the
“Wiwebbam?” origin story told by Chief Billy Assu, recorded by Phillip Drucker.

Government of Canada, Department of the Interior. Israel Wood Powell, Annual Report of the Department of the
Interior for the Fiscal Year Ending 30th June, 1876.), Ottawa: MacLean, Roger & Co, 1877, 36. Israel Wood Powell,
abbreviated excerpt.

Report of the Superintendent of Indian Affairs, for British Columbia, for 1872 & 1873, Ottawa: |.B. Taylor, 1873, 8.
Israel Wood Powell, excerpt.

All Powell quotes from the previous two pages are from [3].

Douglas Cole, Ira Chaikin, An Iron Hand upon the People: The Law Against the Potlatch on the Northwest Coast
(Vancouver: Douglas & Mclntyre, 1990),15. This phrase is not Sir John A. MacDonald’s own. It comes from an 1879 letter
from Indian Reserve Commissioner Gilbert Malcolm Sproat that advised lawmakers to “lay an iron hand upon the
shoulders of the people” to end the practice of potlatching.

Prime Minister Sir John A. MacDonald, House of Commons Debate, Second Reading of the amendment to the Indian
Act, March 24,1884.

Bruce Clark, Justice in Paradise (Kingston: McGill-Queen’s University Press, 1999), 308. These words were written by
the author. However, MacDonald did state that the focus of this legislation was “to do away with the tribal system and
assimilate the Indian people” (Return to an Order of House of Commons, May 2, 1887 (20b).

An Act further to amend “The Indian Act, 1880,” sc. 1884, c. 27, s. 3. http://kopiwadan.ca/wp-content/uploads/2017/
01/1884-An-Act-further-to-amend-«The-Indian-Act-1880»-1.pdf.

Franz Boas, “The Indians Of British Columbia,” Popular Science Monthly, 32 (1888).

[10] Paraphrased excerpt from [9].

[ Chief O’'waxalagalis, quoted by Boas in [9].

“Red Clouds”

(1

(2
(3]

[

El

6]

[7]

Thomas Fiddler, James R. Stevens, Killing the Shamen (Moonbeam, Ontario: Penumbra Press, 2003 [1985]), 75.
Zhauwuno-geezhigo-gaubow’s words in panels 1and 2 on this page are direct quotes attributed to him.

Fiddler and Stevens, Killing the Shamen, 77. Robert & Constable O’'Neil’s exchange in this panel is a direct quote.

Fiddler and Stevens, Killing the Shamen, 77. The exchange between Robert & Constable O’'Neil in the first three panels
is paraphrased from the original.

Fiddler and Stevens, Killing the Shamen, 77. All words exchanged between D.W. McKerchar and Minowapawin (Norman
Rae) on this page are direct quotes from the transcript from the trial.

The trial transcript records that Calverley made a statement defending Joseph'’s actions, but it does not record what
he said.

Fiddler and Stevens, Killing the Shamen, 107-109. The jury’s verdict and Commissioner Perry’s lines are direct quotes
from the trial transcript.

Fiddler and Stevens, Killing the Shamen, 111-113. The original quote from the letter of the men at Norway House has
been shortened to meet space requirements. The signatories to the letter were: the trader who initially told Sergeant
Smith about the windigo killings (William Campbell) and seven other traders; three jurors from the trial; C. Crompton
Calverley (Indian Department “observer” at trial); and four Methodist missionaries.

Fiddler and Stevens, Killing the Shamen, 115. The text of Joseph'’s letter, as written down for him by an unnamed
translator.
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[9] Fiddler and Stevens, Killing the Shamen, 116. Telegram from Thomas Mulvey, Under-Secretary of State Canada,
September 4, 1909, on behalf of the Governor General.

[10] Fiddler and Stevens, Killing the Shamen, 116. Letter from A. Irving, Warden of Stony Mountain Penitentiary,
September 5, 1909.

“Peggy”
[11 Adrian Hayes, Pegahmagabow: Life-Long Warrior (Toronto: Blue Butterfly Books, 2009), 20. Vision recounted by
Francis Pegahmagabow.

[2] Brian Mclnnes, Sounding Thunder: The Stories of Francis Pegaghmagabow (Winnipeg: University of Manitoba Press,
2016), 28. Francis Pegahmagabow, paraphrased from the story recounted in the above.

[3] Hayes, Pegahmagabow: Life-Long Warrior, 20. Military citation quoted.
[4] Hayes, Pegahmagabow: Life-Long Warrior, 2. Indian Agent Alexander Logan’s letter to Indian Affairs (August 17,1922).

[5] Hayes, Pegahmagabow: Life-Long Warrior, 2. Francis Pegahmagabow is not recorded as saying these exact words,
but they are in keeping with his disappointment and anger at his treatment upon returning home from the war. This
remark is attributed to Lance-Sergeant Joseph Flavien St. Germain, a Cree man from Northern Alberta. In 1943, when
his commanding officer complimented him on his bravery and skills, he said, “It’s fine, sir, but if | get back to Canada,
I'll be treated just like another poor goddamn Indian.”

[6] Brian Mclnnes, Sounding Thunder: The Stories of Francis Pegaghmagabow, 189. According to Duncan Pegahmagabow,
Francis’s son, Francis called his political work and advocacy his “last war.”

[7]1 Hayes, Pegahmagabow: Life-Long Warrior, 67. Indian Affairs acting assistant deputy minister A.F. Mackenzie’s letter to
Indian Agent John M. Daly (March 11,1925).

[8] Robin Brownlie, A Fatherly Eye: Indian Agents, Government Power, and Aboriginal Resistance in Ontario, 1918-1939
(University of Toronto Press, 2003), 65. Francis Pegahmagabow, quoted in the above. See also Hayes, p. 64.

[9] Brian MclInnes, Sounding Thunder: The Stories of Francis Pegahmagabow, 92-97. The Great Otter story is paraphrased
from Duncan Pegahmagabow’s retelling in the above.

“Rosie”

[N Government of Canada, Social Development Division, Department of Indian and Northern Affairs Canada. Eskimo
Identification and Disc Numbers: A Brief History, by Barry A. Roberts. (Social Development Division, 1975.) The 1931-44
entries in the timeline are based on this document.

“Nimkii”

[11 Adrian Humphreys. “A lost tribe’: Child welfare system accused of repeating residential school history,” National Post.
December 15, 2014, Paraphrased quote credited to Wabaseemoong First Nation community members by Theresa
Stevens, quoted in the above.

“Like A Razor Slash”

[1] CBC Digital Archives. “Dene Chief: ‘My Nation Will Stop the Pipeline.” Video. CBC Television News Broadcast, August
5,1975, Fort Good Hope, Northwest Territories. http://www.cbc.ca/archives/entry/dene-chief-my-nation-will-stop-
the-pipeline (also available as “Dene Chief Frank T'Seleie - Mackenzie Valley pipeline/Gas Project in 1975” at https://
www.youtube.com/watch?v=pohp-gYL1I0)

[2] This quote is from the “Submission to the Joint Review Panel investigating the proposed McKenzie Valley Pipeline,”
written by David J. Parker on behalf of the Edmonton Friends of the North Environmental Society on February 1,2007.
A copy of the letter was provided to the editor by David J. Parker.

[3] “1973: The Morrow Decision: The Birth of Land Claims in the Northwest Territories” http://www.nwttimeline.ca/
1950/1973Morrow.html. Dene witnesses’ testimony and Justice William Morrow’s decision quoted here.

[4] Mackenzie Valley Pipeline Inquiry, Proceedings at Community Hearing, Volume 18,1768-1779: Fort Good Hope, August
5,1975. All text from “Mr. Berger, as chief ...” to “.. lay down my life” are excerpts from Chief Frank T'Seleie’s statement.
They appear as they were transcribed.

[5] Justice Thomas Berger, Northern Frontier, Northern Homeland: The Report of The Mackenzie Valley Pipeline Inquiry,
Volume 1,1977, xxvii.

[6] Berger, Volume 2, 218-219.
[7] Berger, Volume1,197.
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